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a similar musical, though very different lyrical, mood. 
Phil leads the way out of a gentle closing jam into an 
extended “Let It Grow,” its first occurrence outside of a 
“Weather Report Suite” since its debut in 1973. Here 
Jerry plays high and spacey, in and out of a very short 
“Drums” to round off a great jamming sequence. 

An excellent “Help” > “Slipknot!” > “Franklin’s 
Tower” is also much more tranquil than future versions, 
with “Slipknot!” sliding almost directly into a refractive 
spacey jam where Phil and Jerry in particular work off of 
each other at great length while treading elegantly indi- 
vidual pathways. “Franklin’s Tower” cruises through a 
mellow series of rippling journeys. “The Wheel” makes 
for a great, and unfortunately unique, experience as an 
encore—though in a rather lifeless first-ever live outing. 
Overall, certainly a great concert containing extremely 
fine jamming, but nevertheless with a somewhat con- 
tained feel to it. As there is no doubt the band was 
“on,” I can only attribute this to the general effects of 
the transition period the Dead were struggling through at 
the time, which they were to overcome so triumphantly 
by 1977. 

JAMES SWIFT 


AE 6/4/76 X% 
Paramount Theatre, Portland, Oregon 


Set 1: Promised Land, Friend of the Devil, 
Mama Tried, Sugaree, Cassidy, Candyman, 
Big River, Brown-Eyed Women, Lazy Light- 
nin’ > Supplication, Mission in the Rain, 


Looks like Rain, Help on the Way > Slip- 
knot! > Franklin’s Tower 

Set 2: Playing in the Band > Drums > Play- 
ing in the Band reprise, Might As Well, Sam- 
son and Delilah, Cosmic Charlie//, Let It 
Grow > Drums > Let It Grow reprise > 
Stella Blue, Dancin’ in the Streets, U.S. Blues 
Encore: Johnny B. Goode 


1. Source: AUD, Quality: B—, Length: 2:50 

2. Source: SBD, Quality: A, Length: 2:10 
(/“Promised Land,” //“Playing in the Band,” “Might //As 
Well,” “Dancin’ in// the Streets,” “Johnny B. Goode,” 
missing “Mission in the Rain,” “Looks like Rain,” and 
“Help on the Way” > “Slipknot!” > “Franklin’s Tower”) 





Highlight: Slipknot! 

Comments: The clean sound and easy availability of 
the soundboard has made the audience version rare, but 
it’s worth finding for the missing songs. 


While not quite as groundbreaking as the previous 
night, this second show of the band’s return to touring is 
still tight and assured, but easygoing, with several wor- 
thy highlights, including the return of “Cosmic Char- 
lie,” slowed down and mellowed out, after a five-year 
absence. Although the first set is well played, the com- 
monly traded soundboard misses the choicest cuts: the 
first of the few “Missions” (not quite JGB silky, but still 
pretty) and the unexpected return of “Help” > “Slip” > 
“Frank” after its hypnotic show-closing appearance the 
night before. This one is slightly shorter, but with an 
eleven-minute “Slipknot!” and eleven-minute “Frank- 
lin’s,” it’s no pygmy either. “Slipknot!” is typically bold 
and complex. Whether it’s the funky audience of this 
show or the actual electronics, the three guitars take on 
some unusual reed-instrument sounds. The effect is like 
flute, oboe, and clarinet twining around each other in a 
weightless dance. What’s great about these early “Slip- 
knot!”s is the way the band keeps inventing, and yet 
stays in sync. Check out the rhythmic variation at about 
the eight-minute mark of “Slipknot!,” about two min- 
utes before the “Slipknot!” theme appears. Perhaps the 
most interesting aspect of the first set is the matricula- 
tion of “Sugaree.” At only eight and a half minutes, it’s 
less than half the length of some monsters to come in 
°77. But the seeds for those titans are clearly planted 
here. Lesh begins to explore the song with relaxed and 
changing phrasings, and along with Garcia’s gear- 
shifting guitar, they give the song something it’s lacked 
in pre-’76 versions: texture. A quirk early in the second 
set: the band appears poised to head into “Dancin’” 
during the brief drum break in “Playing.” However, 
they instead stumble into the “Playing” reprise, perhaps 
because of the “broken bass drum” that Bobby 
announces after the song finishes. The confident return 
of “Cosmic Charlie,” a fast and fluid “Let It Grow,” a 
soulful “Stella” and “Dancin’” punctuate the end of this 
two-night warmup for a monthlong east and midwest 
tour to come. 

KELLY MCIVER 
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RE 6/9/76% 


Boston Music Hall, Boston, 
Massachusetts 






Set 1: Cold Rain and Snow, Cassidy, Scarlet 
Begonias, The Music Never Stopped, Crazy 
Fingers, Big River, They Love Each Other, 
Looks like Rain, Ship of Fools, Promised 
Land 

Set 2: Saint Stephen > Eyes of the World > 
Let It Grow > Drums > Let It Grow reprise, 
Brown-Eyed Women, Lazy Lightnin’ > Sup- 
plication, High Time, Samson and Delilah, 
It Must Have Been the Roses, Dancin’ in the 
Streets > Wharf Rat > Around and Around 
Encore: Franklin’s Tower 














1. Source: AUD, Quality: B, Length: 3:45 

2. Source: SBD, Quality: B, Length: 3:00 (missing 
“Big River” and “Dancin’ in the Streets” > “Wharf Rat” 
> “Around and Around,” “Franklin’s Tower”) 

Highlights: The Music Never Stopped, Crazy Fin- 
gers, Looks like Rain, Saint Stephen, Eyes of the World, 
High Time 


The Dead’s hiatus from touring in 1975 and the subse- 
quent return in June 1976 represent perhaps the only 
significant period in their history where they allowed 
themselves enough time to completely reconstruct their 
repertoire. They drastically trimmed down the number 
of songs in their performing repertoire, introduced sev- 
eral new songs, reintroduced several that had not been 
performed in years, and, perhaps most important, 
rearranged practically every tune in terms of groove, 
speed, structure, and vocal arrangement. They also 
broke patterns in terms of set construction. 

For this first show on the East Coast in twenty-two 
months, the Grateful Dead were certainly in the mood 
for some groundbreaking structural experimentation. 
The first set (particularly the first five songs) finds the 
Dead playing one “heavy” jam song after another as sin- 
gle first-set songs, as if they were not yet aware that per- 
haps some of these songs were best saved for later, when 
they were more warmed up. Maybe it was a case of ris- 
ing to the occasion for a delirious, starved East Coast 
audience (myself included) that enabled them to do such 
a sweet job of seeing past such arbitrary restrictions! The 


jams are certainly shorter than they will eventually 
become, but there is still plenty of gold here. Witness the 
fiery peak at the end of “The Music Never Stopped,” 
where to my ears it has always sounded as if Jerry were 
laughing through his guitar. The final jam in “Crazy Fin- 
gers” moves with grace and conviction into the Spanish 
flavor that would become de rigueur. Beautiful interplay 
among all the musicians, particularly Jerry and Phil, 
enables the band to make a musical left turn so pro- 
foundly eerie sounding that it’s genuinely spooky, only to 
have the song gently resolve and end a moment later. 

For me, this “Looks like Rain” is the one. It is per- 
formed slowly, even stately, but most of all it is played 
and sung with heart-wrenching emotion. Again, the 
interplay among the musicians is truly astounding. They 
are so locked into each other they even finish each 
other’s phrases! By way of example, listen to what hap- 
pens right after Bob and Donna sing “of street cats mak- 
ing love” in the second verse. Keith plays a short line on 
the piano, only to have it immediately picked up by Phil 
and perfectly handed off to and soundly finished by 
Jerry in a kind of a musical relay race. As someone once 
said, “God is in the details.” 

The guitar solo in this “Looks like Rain” may be my 
favorite solo of all time (no small thing—I am a guitar 
player). The passion Jerry plays with, the sensitive way 
Keith and Phil respond, the beautiful way it crescendos 
only to have it drop gracefully down to a pindrop before 
the third verse make this a model of what a great solo 
should be. It brought tears to my eyes at the show and 
still never fails to move me. 

A humorous bit of synchronicity for those of you 
with the audience tape: 1976 was notorious for the 
Dead taking lo-o-o-ong breaks between songs. Before 
“Big River,” they are taking their sweet time, while nat- 
urally everyone screams out their likely and less than 
likely requests. Just when it becomes really annoying, 
someone not too far from the recording mike yells at the 
top of his lungs, “Just play music,” only to have the 
band immediately leap full gallop into “Big River.” A 
funny moment. 

The second set begins in a hot and stuffy Boston 
Music Hall after a long break. Any expectations have 
been blown away by the preceding set. The Grateful 
Dead will have their way with us. And they do. Two 
notes are enough for us to recognize we are embarking 
on the first “Saint Stephen” since Halloween 1971. And 
what a “Stephen” it is, with slower, reworked three-part 
harmonies,-a new arrangement for the “Ladyfinger” 
bridge, and a jam section much longer and more 
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